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CrossMark

Photography is a form of artistic media that encompasses multiple branches,
including documentary and news approaches. This study explores the
postmodern perspective on this type of photography and reflects Deleuze and
Guattari’s rhizomatic viewpoint in Iran’s news photographs. From an
epistemological perspective, it examines the political and social conditions
depicted in the news photos of the Islamic Revolution of Iran, presenting a new
perspective that rejects the previously dominant interpretations. This research
seeks to articulate the prevailing viewpoint on Iran and illustrates the path for
liberating the people from this dominance through photography. The
significance of Deleuze and Guattari lies in their portrayal of art as a means for
expressing individual and collective emotions of the era, and for channeling
the suppressed desires of individuals as a pathway for individual creativity and
collective eruption. The news photographs of the Iranian Revolution
demonstrate a diverse yet heterogeneous approach of that period, which led to
the surge of public desires. Additionally, many news photographers of Iran in
the 1970s served as catalysts for igniting the people's internal desire to change
the dominant societal norms of that time. Therefore, in this study, after
presenting Deleuze and Guattari’s rhizomatic perspective and introducing the
dominant discourse during the specified years, the news photographs of the
Islamic Revolution are examined in a novel manner.

Keywords: Rhizomatic, Gilles Deleuze, Félix Guattari, Photography, Islamic
Revolution of Iran.
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EXTENDED ABSTRACT

The Islamic Revolution of Iran (1979) is one of the most significant historical events in both Iran
and the world. In this context, photography has played a crucial role in documenting the revolution and
expressing the collective sentiments of the people. News photographs taken during the revolution,
especially from the mid-1970s (1974-1978), have become emblematic of the political and social upheavals
of the time. This article explores the impact of the "rhizomatic" philosophy of Gilles Deleuze and Félix
Guattari on the interpretation of news photographs taken during the Iranian Revolution. The study adopts
a postmodern perspective to analyze how Deleuze and Guattari's theoretical framework can offer a new
epistemological lens for understanding the socio-political dynamics in Iran during the revolution, moving
away from previous, dominant readings of historical and visual narratives. The application of the
rhizomatic approach provides an alternative interpretation that focuses on decentralization, fluidity, and
multiplicity, offering a more inclusive and complex understanding of the events that shaped the revolution.

Photography, as an art form, has always been a powerful medium for documenting history,
providing a visual record of political, social, and cultural moments. In the case of the Islamic Revolution,
the use of photography was not only a means of documentation but also a form of resistance against the
political regime. The Deleuzian concept of the rhizome—emphasizing horizontal connections and
decentralization—offers a unique approach to understanding how photography during the revolution
functioned as a dynamic and fragmented form of resistance. According to Deleuze and Guattari, the
rhizome operates without a hierarchical structure or central point, suggesting that meaning and
interpretation emerge from a multiplicity of perspectives, rather than a singular, linear narrative. In the
case of Iranian revolution photography, the images taken by photographers like Kaveh Golestan and others
during the 1970s illustrate the chaotic yet creative surge of people's desires for change, breaking free from
the rigid control imposed by the regime (Azari Azghandi, 2022).

The 1970s in Iran, particularly the years 1974-1978, witnessed a period of intense political unrest
and social change, which directly impacted the style and content of news photography. As noted by several
scholars, the 1970s are often divided into three phases: early, middle, and late periods, with the middle
years (1974-1976) being particularly crucial in the buildup to the revolution. This article focuses on the
middle phase, with an emphasis on 1973, the year when social and critical photography reached its zenith.
During this period, artists and photographers sought to document the tensions between the state and the
people, creating a visual record of the people's dissatisfaction with the ruling regime. Photography during
this time went beyond a simple documentary function; it became a form of political engagement that
challenged the narrative imposed by the government (Jafariyan, 2018).

The significance of Deleuze and Guattari's work lies in their emphasis on creativity, individual
expression, and the subversion of traditional structures. In the context of the Iranian Revolution, their
ideas provide a framework for understanding how photography could serve as a tool for personal and
collective expression. For Deleuze and Guattari, art is not merely a reflection of reality but an active force
that can challenge and transform societal norms. The photographs taken during the revolution are seen as
expressions of suppressed desires and emotions, which align with the rhizomatic view of art as a medium
for the eruption of creative and collective energies. These photographs, particularly those that captured
moments of protest and defiance, reflect the deep emotional undercurrents of a society in turmoil. In the
case of photographers like Kaveh Golestan, who documented critical social and political issues, their work
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captured the raw, unmediated emotions of individuals caught in the throes of revolution (Kashmirehshken,
2017; Khavarinjad, 2015; Rashidian, 2015).

One of the key concepts in Deleuze and Guattari’s philosophy is the idea of "desire" (or "will"),
which is central to understanding how change occurs within a society. Desire, in this sense, is not merely
a personal impulse but a collective force that can shape history and society. This concept is particularly
evident in the photographs of the Iranian Revolution, where the subjects of the images—protestors,
workers, and ordinary citizens—are depicted not as passive victims but as active agents of change. These
photographs capture the intense desires of individuals to break free from the oppressive structures of the
Pahlavi regime. The visual representation of "desire" in these images is not limited to the literal action of
protest but also encompasses the broader emotional and psychological undercurrents of revolution. The
images taken during this period show the emotional intensity and passion of the Iranian people, which are
captured in the spontaneous and sometimes chaotic moments of resistance (Lemke, 2017; Massumi, 2002;
Solage, 2019; Yousefi-Moghadam, 2017).

The concept of "hysteria," as discussed by art theorists like Hetrick (2014), also plays a significant
role in understanding the visual culture of the Iranian Revolution. Hetrick explores the relationship
between hysteria and artistic expression, suggesting that art, particularly photography, can function as a
medium for expressing suppressed emotions and desires. According to Hetrick, the act of photographing
moments of resistance and protest is a way of channeling these emotions into a visual form that can be
shared and experienced collectively. The photographs taken during the Iranian Revolution, especially
those depicting moments of shouting, emotional release, and protest, align with Hetrick's understanding
of art as a way of externalizing inner desires and frustrations. These images function not only as documents
of the revolution but as expressions of the collective hysteria that characterized the emotional landscape
of the time (Hetrick, 2014).

Finally, the rhizomatic approach to understanding Iranian revolutionary photography emphasizes
the importance of context and the multiplicity of perspectives in interpreting these images. Rather than
focusing on a singular narrative or hierarchical interpretation, the rhizomatic approach allows for a more
inclusive and decentralized understanding of the revolution. The photographs taken during the Iranian
Revolution, in their diversity and complexity, reflect the multifaceted nature of the political, social, and
emotional experiences of the time. The study of these images through the lens of Deleuze and Guattari’s
philosophy highlights the interconnectedness of individual actions and collective movements, illustrating
how small, seemingly insignificant moments can collectively contribute to larger societal shifts. These
photographs, therefore, are not just historical artifacts but are part of a larger, ongoing process of political
and cultural transformation.

In conclusion, this article presents a novel interpretation of Iranian revolutionary photography by
applying the concepts of rhizomatic thought and the philosophy of desire articulated by Deleuze and
Guattari. By analyzing these photographs through the lens of postmodern theory, the study challenges
conventional understandings of history and visual representation, offering a more dynamic and nuanced
interpretation of the revolution. The photographs of the Iranian Revolution are not only a visual record of
the events but also a powerful expression of the desires, emotions, and collective actions that drove the
political and social changes of the time. These images, when viewed through the framework of rhizomatic




thought, reveal the complex and interconnected nature of revolutionary movements and offer new insights
into the role of art in shaping political change.
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